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Head of project/composition
Tal Gur

Choreography
Jasmin Avissar

Music
Tal Gur
Herbert Konighofer

Dance
Jasmin Avissar
Laszl6 Benedek

Costumes
Juhdsz Jozsefné Irénke

in co-oparation with
conflict zone arts asylum - Vienna
http://www.czaa-vienna.net/
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'MIND CROSSING
- TALGUR

traveling performance through
the Alten Botanischen Garten
to the Kunstpavillon
Families Archives exhibition
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Sunday 1. July, 2018, at 17:00
meeting point
park entrance behind the
KunstPavrIIon
Sophienstr. 7a | 80333 Miinchen
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Mind Crossing in Munich

The space itself of the Alten Botanischen Garten
and the Kunstpavillon, added another layer to
the pieceand allowed us to connect the personal
family story to a wider sphare of cultural memory
In this space past and present coexist creating
inner contradictions and broken mirrors which
brought different aspects of our work forward.
while preparing for this performance and writing
these lines | was overwhelmed by a waterfall

of emotions. | ask myself, what in this piece

can have such a personal impact on me now?
looking back at the initial creative process
which ran parallel to the last days of my father's
life, | realise that | myself used this creative
process and the wide range these constructed
figures has offered, allowed me to fill in my own
story. And now re-touching this physical material,
| realise that the body remembers.

Muscles, skin and bones.

And each memory contains an embedded
emotion that can be triggered. So | realise that
communication thorough body and movement
can become a vessel for the artist as for

the audience.




